
P
os
te
d
on

17
J
an

20
23

—
C
C
-B

Y
-N

C
4
—

h
tt
p
s:
//
d
oi
.o
rg
/1
0.
22
54
1/
es
so
ar
.1
67
39
74
2
0.
08
84
80
57
/v

1
—

T
h
is

a
p
re
p
ri
n
t
an

d
h
as

n
ot

b
ee
n
p
ee
r
re
v
ie
w
ed
.
D
at
a
m
ay

b
e
p
re
li
m
in
ar
y.

Dwight Owens1, Aleksandra Cherkasheva2, Julia Jung3, Colin Malloy4, Kishan Munroe5,
Diego Narvaez6, Alison Neilson7, Camille Parrain8, and Anna Milena Zivian9

1Affiliation not available
2Institute of Oceanology Polish Academy of Sciences, Sopot, Poland
3Cobra Collective
4University of Victoria
5University of The Bahamas
6diegonarvaezh.com
7NOVA University of Lisbon
8University of La Rochelle
9Ocean Conservancy

January 17, 2023

Abstract

(Surprising Benefits of an Artist in Residence Program, 2021; Jung et al., 2021)(Jung et al., 2022; The action research

planner—Doing critical participatory action research, 2014)(Creating through the art of another: Exploring extreme ocean

events via “Exquisite Corpse”, 2022)Among the many benefits of ArtScience collaborations are the opportunities afforded to

approach issues through the eyes of another. This might mean looking through a different disciplinary lens, engaging with

unfamiliar individuals or communities, or deliberately seeking to open up intellectually and emotionally by diving into new

perspectives. Through the universal language of art we illustrate such a process, using the “Exquisite Corpse” method to

highlight different ways of interpreting extreme ocean events among an interdisciplinary group of artists and scientists. Over

a six-week period, participants created series of three artworks inspired by a compilation of scientific imagery, data and news

clips relating to the Hunga Tonga underwater volcano eruption in Tonga, 20 December 2021. At the end of each two week

period, participants exchanged individual artworks, which served as inspirational seeds for subsequent interpretive creations,

and thereby engaging participants in a process of deep reflection on one another’s perspectives without need for translation

between artforms. When each participant had completed three artworks, all participants met to view, discuss and celebrate

the full collection. The wide variety of narrative and artistic approaches explored showcases the multiplicity of approaches

for interpreting and connecting to this scientific topic. The various series of artworks that build on one another demonstrate

how creating as a response to the art of another makes space for exploration of new ideas and ways of thinking in a fun and

emotionally engaging way. They also demonstrate the importance of giving space to various narratives of connection, creating a

plurality of stories, perspectives and insights. The “Exquisite Corpse” approach is a pathway to transdisciplinary collaboration

that creates a holding space for the coexistence of multiple ways of observing, interpreting, understanding and relating that is

greater than the sum of its parts.
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This screen recording tours a section of the 2022 American Geophysical Union Virtual Art Show. The section 
shown in this video includes works derived from collaborations as part of an "Exquisite Corpse" project cycle 
in the summer of 2022.

Creating through the art of another: Exploring extreme ocean events via “Exquisite Corpse”
D. Owens, A. Cherkasheva, J. Jung, C. Malloy, K. Munroe, D. Narvaez, A. Neilson, C. Parrain, A. Zivian

Ocean Networks Canada, Institute of Oceanology PAN, Cobra Collective, University of Victoria, University of the Bahamas, diegonarvaezh.com, CICS.NOVA.FCSH.UNL, University of La Rochelle, Ocean Conservancy

Overview
We present the results of a transdisciplinary 
collaboration between artists and scientists. Using 
multiple ways of knowing stemming from our individual 
creative practices and disciplinary perspectives, we 
created collaborative pieces that we found to be 
meaningful and that opened greater exploration 
potential than single pieces. We used the asynchronous 
Exquisite Corpse process, which allows participants to 
explore questions in a creative and collaborative way. 
Based on a shared initial inspiration, each participant 
created a series of artworks that built on each other by 
exchanging pieces with other participants. Each 
participant could only view and react to the piece that 
came immediately before them in a fun and emotionally 
engaging process. As the methodological details of this 
process have been described elsewhere in general (AGU 
Poster 2021), Ocean ArtScience and communities of 
practice report and in detail for this project (SRI Session),
this poster focuses mainly on our reflections on the 
process itself. The full collection of artworks created as 
part of this project can be viewed on this Miro board. To 
put the spirit of this approach into practice, this poster 
also reflects our approach by featuring a number of 
collaboratively created elements.

The Seed & Process section contains the original video 
with data and narrative about the Hunga Tonga volcano 
explosion, which served as the seed for our project. 
Below this a short video illustrates the Exquisite Corpse 
process as a metaphor through the popular ‘heads, body, 
feet’ children’s game.

The Section Looking through Another’s Eyes contains 
an Exquisite Corpse poem that was created for the 
purpose of this poster by exploring our current 
reflections on the process.

The Virtual Art Show contains a video recording of 
artworks produced through this project and displayed in 
a virtual art show prepared for the AGU 2022 Fall 
Meeting.

The Reflections section provides a snapshot of 
reflections on the outcome from our Exquisite Corpse 
process that emerged during the final stages of the 
process.

A collage of the visual artworks (sound pieces not 
included) that were created as part of this process can be 
seen in the animated slider, lower-centre. These are 
displayed in order for each creation thread of the 
project.

Overview Looking through 
another’s eyes

This poem was written via the Exquisite Corpse process, with each contributor 
writing their segment based on the final line of the preceding segment. The 
focus for our intent was to express in a creative way our feelings and 
experiences derived from participating in this Exquisite Corpse project.

Reflections

Virtual Art Show

References

Looking ahead (your face here?)

Our methodological approach for this project is participatory action research (Kemmis et al., 2014). We work in 
continuous cycles of planning, action, observation and reflection focusing on creating opportunities to bring people 
together in meaningful exchange and continuous reflection. Through this constant learning and adaptation, each of our 
cycles builds on the previous trying to put new insights into practice and follow up new leads that emerged. We are an 
open collective of Ocean ArtScience practitioners and enthusiasts trying to learn together. If you are interested in our 
approach - please feel free to get in touch with one of us or join our online community space. We’d love to hear from you 
and to perhaps welcome you for our next iteration.

Overview
Our kick-off meeting for the Exquisite Corpse project 
began with introductions and an overview of the project 
process and schedule. We then watched the “seed” 
presentation, which served as our guide and source of 
inspiration for all ensuing artworks.

During the Exquisite Corpse process, 3-stage series or 
"threads" are created by three individuals. The first uses 
the project seed as inspiration. The second uses the 
work created by the first individual. The third uses the 
work created by the second individual, but without 
access to the first work of the thread. The result is similar 
to head-body-legs artworks that may be created by 
children in school.

Seed & Process
Abstract

Looking ahead (your face here?)

Among the many benefits of ArtScience collaborations are the opportunities afforded to approach issues through 
the eyes of another. This might mean looking through a different disciplinary lens, engaging with unfamiliar 
individuals or communities, or deliberately seeking to open up intellectually and emotionally by diving into new 
perspectives. Through the universal language of art we illustrate such a process, using the “Exquisite Corpse” 
method to highlight different ways of interpreting extreme ocean events among an interdisciplinary group of artists 
and scientists. Over a six-week period, participants created series of three artworks inspired by a compilation of 
scientific imagery, data and news clips relating to the Hunga Tonga underwater volcano eruption in Tonga, 20 
December 2021. At the end of each two week period, participants exchanged individual artworks, which served as 
inspirational seeds for subsequent interpretive creations, and thereby engaging participants in a process of deep 
reflection on one another’s perspectives without need for translation between artforms. When each participant had 
completed three artworks, all participants met to view, discuss and celebrate the full collection. The wide variety of 
narrative and artistic approaches explored showcases the multiplicity of approaches for interpreting and connecting 
to this scientific topic. The various series of artworks that build on one another demonstrate how creating as a 
response to the art of another makes space for exploration of new ideas and ways of thinking in a fun and 
emotionally engaging way. They also demonstrate the importance of giving space to various narratives of 
connection, creating a plurality of stories, perspectives and insights. The “Exquisite Corpse” approach is a pathway 
to transdisciplinary collaboration that creates a holding space for the coexistence of multiple ways of observing, 
interpreting, understanding and relating that is greater than the sum of its parts.

Image: Example artistic thread beginning 
with a JMA satellite animation of the 
Hunga Tonga volcano explosion (upper l
eft), which inspired a mixed media collage 
by Alison Neilson (upper right). This 
became the seed for a food sculpture 
by Anna Zivian (lower left), which, 
Inspired an interpretive dance by 
Aleksandra Cherkasheva (lower right).
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Example threads

Waves and Lines, painting by Diego Narvaez

Untitled painting by Tamara Archie
Untitled painting by Alison Neilson

What if, ink drawing by Camille Parrain Direction, video poem by Julia Jung

As Above So Below, music by Colin Malloy

Agitation, video by Kishan Munroe What Lies Beneath, video by Alison Neilson Essence of the Ocean, Fairy Tale by Julia Jung

(An interactive version of this poster is available at https://agu2022fallmeeting-agu.ipostersessions.com/?s=2B-66-D8-B8-60-67-63-DA-A8-E2-17-A5-AB-B4-0F-6D)

https://youtu.be/_u3YugvxNQ0
https://www.artsteps.com/view/63245aa4ced8098e11302cfa
https://www.authorea.com/users/540767/articles/606106-developing-empathy-and-embracing-multiple-ways-of-knowing-about-ocean-science-through-a-participatory-art-process
https://attend.sri2022.org/meetings/virtual/PH7f858Ce7iEGTjAq
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